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ABSTRACT

The article analyzes the statistical data of the Population
Division of the UN, a member of the Global Migration
Group, on the ratio of the number of migrants and the to-
tal population on a global scale, as well as the number
and proportion of immigrants in gender and geographic
contexts, a review of scientific foreign and domestic litera-
ture, which reflects the assessments of researchers about
the features of horizontal movements in recent decades.
The empirical study made it possible to draw a conclu-
sion about the ambivalent response of the residents of the
host country to the volumes of migration flows, and the
strategies of migrants. The author substantiates that mul-
tiple scaling of the probability of the conflict component in
the socio-cultural interaction of the host party and arriving
representatives of a foreign cultural environment requires
a comprehensive implementation of programs for mutual
adaptation of the above-named entities, agreed by go-
vernment agencies and non-profit organizations as parity
partners.

Keywords:

Art pedagogy, upbringing, moral and aesthetic upbrin-
ging, spontaneity.

RESUMEN

El articulo analiza los datos estadisticos de la Division de
Poblacion de la ONU, miembro del Grupo de Migracion
Global, sobre la relacion entre el nUmero de migrantes y la
poblacion total a escala global, asi como el nimero y pro-
porciéon de inmigrantes en género. y contextos geografi-
cos, una revision de la literatura cientifica extranjera y na-
cional, que refleja las valoraciones de los investigadores
sobre las caracteristicas de los movimientos horizontales
en las ultimas décadas. El estudio empirico permiti¢ ex-
traer una conclusion acerca de la respuesta ambivalente
de los residentes del pais receptor ante los volumenes
de los flujos migratorios, y las estrategias de los migran-
tes. El autor fundamenta que la escala multiple de la pro-
babilidad del componente de conflicto en la interaccion
sociocultural de la parte anfitriona y los representantes
que llegan de un entorno cultural extranjero requiere una
implementacion integral de programas para la adapta-
cion mutua de las entidades mencionadas anteriormente,
acordadas por el gobierno. agencias y organizaciones
sin fines de lucro como socios paritarios.

Palabras clave:

Pedagogia del arte, formacion, formacion moral y estéti-
ca, espontaneidad.
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INTRODUCTION

Celebratory and festive activities occupy an important
place in contemporary art pedagogy, although their up-
bringing and educational potential is not being utilized in
full. At the same time, the educational space is starting
to experience the predominance of technocratic learning
activities that focus on rational thinking and learning new
information while lacking the emotional and behavioral ex-
periences necessary for students’ personal development.

This trend has inevitably affected the state of art pedago-
gy, which is increasingly prioritizing students’ mastery of
technical skills and abilities in accordance with the stan-
dards and requirements for performance activity, while
the experience of independent assimilation of artistic and
aesthetic values is in a deficit.

In connection with this, the organization of celebratory
activities is becoming especially demanded by art ped-
agogy as an opportunity for the development of personal
creative potential in diverse active behavioral and perfor-
mative forms of artistic and aesthetic activity.

Therefore, the search for celebratory activity technologies
creating the necessary prerequisites for individual creativ-
ity and interaction in celebratory and gaming forms is be-
coming especially relevant.

Another problem of art pedagogy, for which the use of
celebration as a special form of artistic and aesthetic ac-
tivity is a relevant solution, cannot be overlooked — it is the
problem of students’ motivation to master certain types of
artistic and creative activity. Organized celebration space
has the potential to form such motivation, which is also
still underutilized in real artistic and pedagogical practice.

The main hypothesis of the study is that a celebration as
an instrument of art pedagogy has to focus primarily on
stimulating and developing the creative spontaneity of its
participants, from the initial level of mastering the skills of
artistic and playful behavior, to the highest level of creative
improvisational activity in socially significant artistic forms.

Literature review

The study of celebration as a sociocultural phenome-
non in its various aspects has a long tradition. The his-
tory of celebration culture has been studied by Streltsov
(2003); Kiseleva & Krasilnikov (2004); Gagin (2005);
Avanesova (2006); Zharkov (2007); Riabkov (2007); and
other researchers; the social essence of celebratory and
play culture was explored by Blinova (1997); Ariarskii
(2001). Tthe specifics of the technology and scriptwrit-
ing and directing work on the organization of mass cul-
tural and leisure events, including theatrical celebrations
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and performances were researched by Mazaev (1978);
Panfilov (2004); Gagin (2005), Kamenets, et al. (2016,
2019), and others.

The link between celebrations and mythology has been
investigated by Campbell (1997); and Caillois (2003).
Durkheim (1995), devoted much attention to studying the
opposition between the sacred and the profane, which is
important for understanding the essence of celebration.
The study of celebration culture is also quite common in
various ethnographic studies. Celebration is examined by
representatives of various scientific disciplines including
folkloristics, philosophy, cultural studies, anthropology,
and art history.

Accordingly, the study of celebration as a socio-cultural
phenomenon involves the following approaches: consid-
eration of celebration in the historical and cultural context;
the study of celebration in the system of club pedagogy;
celebration as a separate mass event organized in accor-
dance with the requirements of the direction of theatrical
actions. Each of these aspects of the study of celebration
has its own value as the closest to artistic pedagogy. The
historical and cultural study of this phenomenon provides
the organizers and researchers of celebration in the con-
text of art pedagogy with knowledge of the historically
established cultural meanings attributed to a particular
celebration. The study of celebration as a club event pro-
vides knowledge about the pedagogical potential of infor-
mal interpersonal communication that contributes to the
creation of a festive community. The accumulated expe-
rience of scriptwriting and directing technologies can be
used to stimulate the co-participation of different popula-
tion groups in a given celebration and increase the artistic
and aesthetic level of a celebration as a finalized event.

At the same time, celebration as a phenomenon of art
pedagogy remains virtually unexplored. In this regard,
it is necessary to distinguish between celebrations as a
rather spontaneous form of social and cultural activity and
celebrations as purposeful pedagogically oriented activ-
ities involving a special “unit” of professionals providing
for the implementation of certain technologies of celebra-
tion in accordance with the social, cultural, educational,
and pedagogical tasks facing society (Sharoev, 2009).
The present article considers mainly the second type of
celebration as a socio-cultural phenomenon. It must be
noted, however, that there is no insurmountable bound-
ary between the two types of celebrations and festivities.
Their interrelation and mutual influence are one of the im-
portant mechanisms of the formation and development of
celebration culture in society.
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METHODOLOGY

The current study is designed as a planned exploration of
the results of the theory and methodology of organizing
celebrations as events having a particular pedagogical
impact on its participants based on a retrospective analy-
sis of the established Russian experience of research into
the celebration phenomenon relevant to the tasks of art
pedagogy. The conducted study is of qualitative nature
and allows revealing the limitations of the traditional exa-
mination of the phenomenology of celebration solely as
an opposition to the mundane. This conclusion is derived
as a result of semantic analysis of interpretations of the
concept of “celebration” provided by the representatives
of various scientific disciplines.

In the study of celebration as an instrument of art pedago-
gy, of relevance is the methodological problem of alloca-
ting the parts of celebratory events in one way or another
related to the tasks of artistic education and upbringing.
Considering that the number and scale of contemporary
celebrations are not measurable and encompass public,
religious, professional, family, corporate, and other types
of celebrations, determining boundaries of the celebration
space of art pedagogy remains an urgent task for resear-
chers and organizers of celebratory events with artistic
and aesthetic content.

Accordingly, the existing classifications of celebrations
turn out to be unsuitable for use as a basic typology sin-
ce no stable types of celebrations that can be decidedly
attributed to the instruments of art pedagogy can be iden-
tified. It is more appropriate to establish the objective of
studying the conditions necessary for a certain celebra-
tion to acquire the qualities of such an instrument.

This objective calls for the study of celebration as a so-
cio-cultural phenomenon in the context of the pedago-
gical process of art education and upbringing, the main
content of which is moral and aesthetic upbringing focu-
sed on mastering the ideals of “goodness and beauty”,
art education, and developing the skills of creative self-
realization by artistic and aesthetic means. Accordingly,
organized celebrations as an instrument of art pedagogy
should in one way or another contribute to resolving these
problems.

The conducted study involves an axiological analysis of
the existing system of celebrations from the point of the
possibilities of them reflecting socially significant ideals.
The content of celebrations as art pedagogy instruments
has to contribute to the formation of the celebrants’ ex-
pectations and images of the desired reality in accordan-
ce with the conscious moral and aesthetic ideals.
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An important condition for the validity of celebrations as
an instrument of art pedagogy is ensuring the real invol-
vement of all celebrants as active participants in the fes-
tive act. Analysis of the existing practice of art education
and upbringing shows that spontaneous behavior of cele-
brants in artistic and aesthetic forms is the condition most
demanded by modern art pedagogy.

In accordance with these research parameters, the pre-
sent study examines the experience of celebrations of ar-
tistic and pedagogical nature.

DEVELOPMENT

The study of the established practice of celebration orga-
nization in the context of art pedagogy as a component
of the process of upbringing and students’ personality
development allows identifying the moral and aesthetic
ideals as the most desirable for the organization of the co-
rresponding festive events. Said ideals include the ideals
of patriotism, harmony between man and nature, love for
one’s neighbor, public service, and humanity and huma-
nism. The listed ideals determine the choice of appropria-
te celebration repertoire and content of celebrations as
instruments of art pedagogy.

The aforementioned ideals correspond to the established
cultural traditions and spiritual experiences of the peoples
of Russia, which have been formed and transmitted from
generation to generation throughout Russian history. The
very nature of these ideals allows for a new interpretation
of the ambivalence of celebration indicated by Bakhtin
(1990). Traditionally, the latter has been interpreted as the
triumph of the “corporeal” and “grassroots culture” in the
process of celebration, as an opportunity to change the
existing “ideal” and “high”. This is precisely the target at
which the corresponding festive freedom should aim.

In the Russian celebration tradition, the ambivalence
mainly lies in the opposite shift — the triumph of the “ideal”
over the imperfections of the material world, the “corpo-
real bottom” (Bakhtin, 1990) (Gagin, 2005). On this basis,
such “holiday idealism” is commonly assessed both in
scientific literature and public opinion as taking the ce-
lebrants away from real life to contrived mythologies and
imposed ideologemes.

Analysis of Soviet celebration culture provides ample evi-
dence for this due to the deideologization and regimenta-
tion of many celebratory events in the form of “programs
of rejoicing” imposed “from above”, which had transfor-
med celebrations into “official”, “public” celebrations. For
all the costs of such festive “officiousness”, it resulted in

the accumulation of vast experience in stage direction
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and pedagogical techniques, which, if used creatively,
could also be in demand in contemporary art pedagogy.

This, however, can only become possible with the satu-
ration of the value content of modern celebration culture
with new humanistic ideas with the central place being
attributed to patriotism paired with humanism and care for
all living things. It is this combination of ideals that can
create celebratory enthusiasm in society while combining
a caring attitude toward each person with the need to ser-
ve society and people.

For all the value of the various existing classifications of
celebrations as applied to the tasks of art pedagogy, a
classification of celebrations by the level of social inte-
raction between the participants and, accordingly, the
various tasks of socialization and artistic and creative de-
velopment of an individual appears the most promising.

The aforementioned criterion provides for identifying ce-
lebrations attributable to the social micro-level, meso-
level, macro-level, and mega-level based on the para-
digm of social interaction proposed by one of the authors
(Kamenets, 2015). Each level is thus associated with its
own type of celebratory spontaneity having specific artis-
tic and pedagogical potential.

Micro-level celebrations can include family celebrations
and celebrations focused on certain social groups and
communities where informal interpersonal relationships
and interactions prevail (Tulchinskii, et al., 2010). These
can be birthdays, family anniversaries, corporate holi-
days, etc. These celebrations can acquire artistic and
pedagogical orientation if there is an appropriate stable
leisure community in which informal interactions and inter-
personal communication are supported largely due to the
possibility of direct spontaneous manifestation of positive
emotions towards each other by the members of the ce-
lebration community. What can be a natural manifestation
of this spontaneity is joint singing, dancing, and festive
playful behavior promoting the skills of self-directing in a
celebratory interaction setting.

A typical form of such communities are literary and mu-
sic salons, music lounges, art clubs, etc. The creation of
such unions is one of the prerequisites for the organic in-
volvement of their participants in celebration programs, in
which joint music-making, artistic and cognitive activity,
and composing are appropriate in an environment where
“everyone knows each other”. The very content of a cer-
tain artistic and creative activity and the corresponding
festivities in this case serves, above all, as a means of
creating an atmosphere of friendliness, mutual sympathy,
love, etc.
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Meso-level celebrations largely imply a competitive com-
ponent in the form of creative contests and competitions.
Artistic and performing activities here contribute to the
formation of a sense of “We” and an individual’'s own iden-
tity as a participant of “their” team, a creative collective,
even if it is temporary. In this case, the given artistic and
aesthetic activity combines an individual and personal
essence with the established competitive and game ru-
les obligatory for all participants. What can be conside-
red a typological example of such a community is KVN,
which are especially popular among youth and provide an
opportunity to express oneself both individually and in a
group to each performer, which, unfortunately, have been
transformed into pre-rehearsed theatrical performances
and lost their original spontaneity and improvisationality
to a large extent.

Macro-level celebrations mainly include state holidays,
professional holidays, holidays associated with certain
dates significant for the nation, etc. This level encompas-
ses a variety of professional performers in different kinds
of artistry. Here purely artistic criteria of public performan-
ce come to the fore. However, due to the predominance of
professional groups and performers, this level bears the
problem of preventing the transformation of celebration
into a theatrical performance or a concert leaving no room
for artistic and creative spontaneity to all those wishing to
express themselves as active participants of the festive
action.

Analysis of the practice of organizing celebrations of artis-
tic and pedagogical nature indicates that an opportunity
to resolve this issue is presented by a strategy of anti-
cipatory recruitment of appropriate creative groups and
individual performers ready to attract as many spectators
and listeners as possible to an accessible, “one-time” ce-
lebratory activity.

Celebrations that can be attributed to the mega-level in-
clude those held at an international and worldwide level
(for example, the “World Festival of Youth and Students”,
celebrations being part of international creative compe-
titions in specific types of artistry, etc.). The perspective
of participating in such festive events may serve as an
additional incentive for many members of artistic and
creative collectives and performers in various types of art
and creativity. At this level, celebratory spontaneity can be
provided for by the participants’ awareness of universal
human ideals and values and their expression in spon-
taneous art-performance forms. Said awareness and ex-
pressions can, in turn, be ensured through the appropria-
te organization of the celebration.
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It is important to note that in building the entire artistic and
pedagogical process with the use of festive technologies,
it is necessary to initially focus on a relatively stable group
of students, who should then gradually “mature” as they
master more and more knowledge, skills, and abilities in
the field of artistic culture and transition from the micro-
level to the subsequent social levels of artistic and aesthe-
tic activity.

When utilizing a celebration as an instrument of art pe-
dagogy, such immediate spontaneity must be developed
and improved and not replaced by professional perfor-
mance purely as a public demonstration of the achieve-
ments of creative groups and individual performers.

In this regard, of immense importance is ensuring that
aside from the regular rehearsal and training, students
regularly participate in celebratory events of all levels in
succession. The highest level of spontaneity is students’
readiness for creative improvisation, which is especially
demanded at the macro- and mega-level of celebration
and aims at involving as many participants as possible
in a variety of celebratory activities. This kind of activity
also requires appropriate performance training. As a vivid
example of this highest level of spontaneity, many folklore
festivals can “infect” with their festivity a huge number of
spectators and participants who are ready to respond by
displaying certain festive and playful behavioral reactions
(Anufrieva, 2013).

To determine the corresponding pedagogical potential of
celebration, it is worth referring to M.M. Bakhtin's unders-
tanding of celebration culture in his prominent work devo-
ted to F. Rabelais and the medieval carnival, which has
become the main methodological basis for most Russian
researchers in the field of celebration study (Bakhtin,
1990). Here we will mostly focus on the artistic and pe-
dagogical potential of celebration, which, if not explicitly,
then potentially lies in the interpretation of celebration as a
cultural phenomenon in Bakhtin’s research.

In the aforementioned work, the author formulates the fo-
llowing conceptual provisions, which can be viewed as
fundamental for an artistic and pedagogical study of cele-
bration in its most developed form — as a carnival:

- celebration has an ambiguous nature manifesting
through combinations and mutual transitions from “funny”
to “serious”, from “high” to “low”, from “bodily” to “spiri-
tual”, etc.;

- these mutual transitions show the orientation of festivity
on rejecting the obsolete and proclaiming the new and
viable in the coming future;
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- an important component of the morphology and content
of celebration is the folk culture of laughter in the form of
grotesques, parodies, and “tearing off the masks”, which
create a special aesthetic of the very process of involve-
ment in the celebratory action;

- a celebration is not a reflection of the reality of life but life
itself portrayed in a special playful way;

- the celebratory life reality is a sharp contrast to everyday
life forming a special state of festive freedom and emotio-
nal uplift, as well as creating conditions for spontaneous
playful behavior.

These provisions can be topically comprehended in the
context of art pedagogy. The ambivalence of celebration
examined by Bakhtin (1990), was mainly due to the emer-
ging transition to the Renaissance and the corresponding
criticism of the outmoded ideals of medieval culture. It is
important to note, however, that these ideals were still a
result of the dominance of Christian values in medieval so-
ciety. For modern Russian art pedagogy, on the contrary,
it is important to have ideals of social significance, since
if these ideals are absent, then the very possibility of any
ambivalence disappears (there is no polarization of “high”
and “low” for lack of the former).

Emphasis on the formation and development of creative
spontaneity in the organization of celebrations allows re-
formulating the issue of providing resources for the cele-
brations of artistic and pedagogical nature. Celebrations
are commonly considered the most expensive events sin-
ce they imply a large number of participants, the appro-
priate material and technical base, and the involvement of
professional performers. This “resource” logic suggests
that above all else, a celebration must meet the criteria
of a high artistic level, be perfect in all its components,
and eliminate all randomness undesirable for the artistic
impression.

Such an “aesthetic” attitude rules out any improvisation
and spontaneity of self-expression as such. Thus, such
“festivals” easily turn into well-coordinated, rehearsed
spectacles, which “kills” their festive spontaneity; they fo-
llow the laws of theatrical performance implying an unam-
biguous division of those present into the performers and
the spectators and listeners.

The inner orientation of art pedagogy toward the maximum
use of the possibilities of celebration as its instrument
means a gradual increase in the level of students’ sponta-
neity, beginning with non-reflexive creative self-expression
and ending with a gradual mastery of knowledge, skills,
and abilities of creative independence and improvisation
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based on a skillful combination of performing techniques
depending on the given celebratory situation.

At present, based on the results of special research, we
can classify such situations by the increasing degree of
mastery of independence and reflexivity in interpersonal
interaction (Kamenets, 2015). A situation of the first initial
level is a micro-level interaction, in which art pedagogy
can mostly focus on motivating students to independent
self-expression in celebratory and playful forms allowing
to identify the level of innate artistic and creative abilities
and psychological and other features of a student’s per-
sonality significant for solving artistic and creative and ar-
tistic-educational tasks. Here it can be noted that back in
primitive society, the lower level of spontaneity served as
a prerequisite for the development of celebration culture.

The second level of spontaneity (a meso-level situa-
tion) forms the readiness and ability to use the acquired
knowledge, skills, and abilities to position oneself as a
creative individual as a member of a particular community
or group (Kamenets, 2015).

The third, even higher level of spontaneity implies the abi-
lity to improvise and realize one’s potential in a variety of
scenic situations and before different audiences. Finally,
at the highest level, spontaneity constantly accompanies
any student participation in various artistic and aesthetic
forms of social interaction. The student themselves, in this
case, becomes a carrier of celebration culture involving
other participants in a festive event in various festive and
playful activities in artistic and aesthetic forms (Kamenets,
2015).

Meanwhile, the study of celebratory and playful and per-
forming spontaneity presents probably the most relevant
research objectives of practical significance given the use
of celebration as an art pedagogy method. The modern
technocratized and computerized society turns many in-
dividuals into consumers of externally imposed cultural
contexts and unsystematic redundant information devoi-
ding them of functioning as active creative subjects, in
which artistic culture plays an essential role.

Moreover, if the celebrators themselves are considered
as the main resource of organizing a celebration, then it
turns out that the organization of holidays and festivities
requires minimal resources. On the other hand, this pers-
pective suggests greater importance of scriptwriting and
directing and game technologies, which initiate and sti-
mulate celebratory spontaneity via artistic and aesthetic
means. As previously noted, the first step in this direction
is creating a stable artistic and aesthetic environment for
the interaction of the lovers of leisure pastime, in which
an important place is occupied by a variety of artistic and
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creative and artistic-educational activities available to all
members of a given leisure community.

The creation of such an environment has to be the main
goal of the corresponding specialists in the field of art pe-
dagogy, which calls for their appropriate training as social
technologists and organizers of social interaction of artis-
tic and aesthetic orientation.

The subject-oriented approach to organizing celebra-
tions as art pedagogy instruments also requires the par-
ticipation of specialists in organizing the celebration and
play activities, specialists from various organizations and
agencies interested in celebration and play activities, and
the involvement of the population itself.

Each of these participant groups may have its own
“function” in providing resources for celebratory events.
The group of actual organizers of a celebration can inclu-
de specialists in the field of art pedagogy, scriptwriters
and directors, concertmasters, decorators, etc. Herein it
is worth noting that the demand for and the composition
of these specialists can vary depending on the nature
and scale of the celebration. Nevertheless, the decisive
role has to be reserved for specialists in art pedagogy
focusing on mass participation in a variety of celebratory
activities of artistic and aesthetic orientation. The organi-
zation of the celebrations itself becomes a project activity
involving all stakeholders at all stages of design.

Of particular note is the importance of the task of maxi-
mizing the interaction of all members of the celebration
community, which is a rather unconventional creative task
for the organizers of a celebration (Kamenets, 2015). The
established technologies of a wide variety of theatrical
acts focus primarily on scripting and directing unidirectio-
nal effects on the audience of viewers and listeners, who-
se activity is reduced to reactions to what is happening
on stage and in stage performances. Meanwhile, artistic
and aesthetic and playful forms of interaction between the
viewers and listeners themselves are typically not inclu-
ded in scriptwriting and directing.

Replenishing this deficit in the organization and conduct
of celebrations also presents an important professional
objective. Meanwhile, such interaction also has an impor-
tant pedagogical role as it corresponds to the very nature
of celebratory and playful behavior. In the “natural” con-
ditions of celebrating something, the social and pedago-
gical meaning of such interactions lies in a kind of social
and cultural practice that forms the experience of consi-
dering the interest of others and the desire for collective
activity in unobtrusive and unregulated forms, where there
is no pragmatic and selfish interest in the “other”.
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Social interaction allows forming an ethic of celebration
and game behavior, where there can be no “losers” and
“winners”, where “friendship wins” and a positive expe-
rience of the program participants’ mutual empathy and
interest in each other prevails.

Celebrations organized in the artistic and pedagogical
context present a kind of artistic and aesthetic modeling
of reality in its humanistic form, the demand for which is
ever-increasing.

Given this formulation of the problem, of particular impor-
tance is the mastery of acting techniques and the skills
of acting behavior, which contributes to the acquisition of
personal self-identity (Huizinga, 2007).

The focus on using celebration as an instrument of art
pedagogy requires a corresponding reorganization of the
entire process of introducing creative collectives and indi-
vidual performers to artistic culture and artistic and per-
forming activity.

The traditional rehearsals and training sessions of stu-
dents have to be supplemented by unregulated, artisti-
cally rich leisure time organized according to the club or
salon principle. Of great effect in this regard can also be
the appropriate selection of educational repertoire, which
can include pieces planned for a future festive event. At
present, such a task may be assigned to the heads of in-
stitutions of culture and education, where the preparation
of festivities is not an additional workload but an organic
part of the entire educational process.

CONCLUSIONS

The conducted study of the interpretations of celebration
as a social phenomenon established in science, the real
practice of organizing celebrations, and the tradition of
celebration scriptwriting and directing technologies allows
concluding on the importance of redefining celebratory
events as instruments of art pedagogy opposing the do-
minance of the “subject-object” informational influences
given the deficit of independent creative “subjectivity” in
modern society. In this regard, holiday technologies have
an important role and their main property, according to our
hypothesis, lies in the development of celebratory sponta-
neity as a social rehabilitation for victims of unidirectional
influences of the social and informational environment.

The obtained results can become the ground for further
research on pedagogically significant celebratory sponta-
neity as an effective instrument of artistic pedagogy.

396 |

REFERENCES

Anufrieva, N.I. (2013). Narodnaia khudozhestvennaia kul-
tura v muzykalno-obrazovatelnom prostranstve vuza.
Russian State Social University.

Ariarskii, M.A. (2001). Prikladnaia kulturologiia. Ego.

Avanesova, G.A. (2006). Kulturno-dosugovaia deiatelnost:
Teoriia i praktika organizatsii. Press.

Bakhtin, M.M. (1990). Tvorchestvo Fransua Rable i narod-
naia kultura srednevekovia i Renessansa. Khudozhes-
tvennaia literatura.

Blinova, G.P. (1997). Narodnaia khudozhestvennaia kultu-
ra: russkie narodnye prazdniki i obriady (Teoriia i isto-
riia). Moscow State University of Culture.

Caillois, R. (2003). Mif i chelovek - chelovek i sakralnoe.
OGl.

Campbell, J. (1997). Tysiachelikii geroi. AST.

Durkheim, E. (1995). Sotsiologiia. Ee predmet, metod,
prednaznachenie. Kanon.

Gagin, V.N. (2005). Natsionalnye prazdniki i obriady, ili Pra-
zdnichnost kak fenomen russkoi kultury: teoreticheskii i
istoricheskii aspect. Profizdat.

Huizinga, J. (2007). Homo Ludens (Chelovek igraiush-
chii). Azbuka.

Kamenets, A. (2015). Vvedenie v teoriiu sotsialnogo
vzaimodeistviia. Russian State Social University.

Kamenets, A.V,, Kirova, M.S., & Urmina, .A. (2019). Molo-
dezhnyi sotsialnyi turizm. |urait Publishing House.

Kamenets, A.V., Urmina, |.A., & Zaiarskaia, G.V. (2016).
Osnovy kulturno-dosugovoi deiatelnosti. lurait Publish-
ing House.

Kiseleva, T.G., & Krasilnikov, Iu. D. (2004). Sotsialno-kul-
turnaia deiatelnost. Moscow State Institute of Culture.

Panfilov, V.V. (2004). Rezhisseru prazdnika — ob igre:
prazdnik, igra i igrovye printsipy, prazdnik dlia kazh-
dogo: podkhody, raduga - igra. All-Russian Center for
Artistic Creativity.

Riabkov, V.M. (2007). Antologiia form prazdnichnoi i ra-
zvlekatelnoi kultury Rossii. Poligraf-Master.

Sharoev, I.G. (2009). Rezhissura estrady i massovykh
predstavienii. Russian Institute of Theatre Arts — GITIS.

Streltsov, lu.A. (2003). Kulturologiia dosuga. Moscow Sta-
te Institute of Culture.

Volumen 18 | Numero 87 | Julio - Agosto | 2022



CONRADO | Revista pedagdgica de la Universidad de Cienfuegos | ISSN: 1990-8644

Tulchinskii, G.L., Gerasimov, S.V., & Lokhina, T.E. (2010).
Menedzhment spetsialnykh sobytii v sfere kultury. 1z-
datelstvo Planeta Muzyki.

Zharkov, A.D. (2007). Teoriia i tekhnologiia kulturno-do-
sugovoi deiatelnosti. Publishing House of the Moscow
State Institute of Culture.

of the Moscow State Institute of Culture.

397 | Volumen 18 | Nimero 87 | Julio - Agosto | 2022



