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SOBRE LOS RASGOS LINGÜÍSTICOS DE LA INVESTIGACIÓN AUTONARRA-
TIVA (INTROVERSIÓN, AUTORREFLEXIÓN, AUTOCITACIÓN, AUTOCORREC-
CIÓN Y REFLEXIVOS - EN EL CONTEXTO DE LOS ELEMENTOS DEL META-
LENGUAJE).

OF AUTO-NARRATIVE INVESTIGATION (INTROVERSION, AUTO-RE-
FLECTION, AUTO-QUOTATION, AUTO-CORRECTION AND REFLEXI-
VES - IN THE CONTEXT OF META-LANGUAGE ELEMENTS).

ON THE LINGUISTIC FEATURES 

ABSTRACT

The main hypothesis put forward in the article is that in literary texts, the autonomic or psycho-narrative structure of the work 
plays a decisive role in the format of realization of reflection. Thus, while the autonomic format requires a different level of 
processing of lexical inventory, including mental verbs, psycho-narratives, along with mental verbs, have a high frequency 
of processing of evaluative words and phrases. Also, auto-dialogues are especially distinguished in the format of realization 
of reflections in auto-narratives, which shows that in these literary texts the auto-reflective solution of situations that led to 
cognitive dissonance is more common. This, in turn, necessitates the involvement of a different lexical inventory, as well as 
the structuring of different text architectonics. As auto-dialogic leads to deep self-reflections, polyphony of personality can 
be observed here, as well as cases of cognitive dissonance accompanied by “self-calming” intensive (auto) dialogic texts.

Keywords: text linguistics, auto-narrative and psycho-narrative, auto-reflection, mental verbs, M. Drabble.

RESUMEN

La principal hipótesis que se plantea en el artículo es que, en los textos literarios, la estructura autonómica o psiconarrativa 
de la obra juega un papel determinante en el formato de realización de la reflexión. Así, mientras que el formato autonómico 
requiere un nivel diferente de procesamiento del inventario léxico, incluidos los verbos mentales, las psiconarrativas, junto 
con los verbos mentales, tienen una alta frecuencia de procesamiento de palabras y frases evaluativas. Asimismo, los auto-
diálogos se distinguen especialmente en el formato de realización de reflexiones en autonarrativas, lo que demuestra que 
en estos textos literarios es más común la solución autorreflexiva de situaciones que condujeron a la disonancia cognitiva. 
Esto, a su vez, requiere la participación de un inventario léxico diferente, así como la estructuración de arquitecturas de texto 
diferentes. Como la autodialogía conduce a profundas autorreflexiones, aquí se puede observar polifonía de la personali-
dad, así como casos de disonancia cognitiva acompañados de textos intensivos (auto)dialógicos “autotranquilizadores”.

Palabras clave: lingüística del texto, autonarrativa y psiconarrativa, autorreflexión, verbos mentales, M. Drabble.
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INTRODUCTION

It is known that the format of the narration more or less 
affects the architectonics, structure, lexical composition, 
concept, (to some extent) as well as the grammatical or-
der of the literary text. In general, the notion of the “na-
rrative paradigm”, which has recently aroused particular 
interest and intensity, has made it possible to look at many 
aspects of research from a new perspective and to emer-
ge new angles of analysis.

M. Kreiswirth, a Canadian linguist and literary theorist, 
rightly argues that narrative research in its modern sense 
is cross-disciplinary in nature, and therefore, fields such 
as linguistics, literary criticism, historiography, psychoa-
nalysis, economics, and so on could be realized in the 
format of mutual interaction (Kreiswirth, 1995, p. 61). In 
this sense, it is quite logical that the linguistic studies in 
narrative research (in the field of narratology) as a cross-
disciplinary field are not, so to speak, monochronic, but 
multidisciplinary in their core. Thus, the analysis of the na-
rrative from the linguistic aspect is impossible only against 
the background of the analysis angles provided by tradi-
tional linguistics, on the basis of psycholinguistic, socio-
linguistic, ethno-linguistic, linguo-cultural studies, as well 
as communication theory, discourse studies, etc. can be 
found in the “mix” of the analysis angles. 

In this sense, our use of research methods, techniques 
and tools such as lexical-statistical, translinguistic, linguo-
personality, psycholinguistic based on C. Jung’s dichoto-
mies, as well as linguo-personality and psycholinguistic in 
terms of E. Berne’s transaction theory in the analysis of the 
differences of the linguistic format in the realization of the 
autonomic and psycho-narrative formats is understanda-
ble. Although many valuable studies have been published 
on the linguistic analysis of the narrative (Hirsh & Peterson, 
2009, pp. 524–527; Labov & Waletzky, 1997), the focus on 
the linguistic analysis of the narrative has been expanding 
recently. As V. Lekhtsier, who studied “Narrative turn” and 
the actuality of the narrative mind; he noted that the epoch 
of “story ecstasy” (a very correct diagnosis given by Jean 
Baudrillard for modern times) has formed a practical 
code, a moral imperative: tell your story! This imperative 
was once proposed by Freud and, without exception, had 
a methodological-therapeutic meaning. 

However, over time, it has emerged from psychoanalytic 
cabinets and become a “wealth” of extensive daily prac-
tice. This imperative has given rise to a new mechanism 
of ontological legitimacy for modern man, and it is also a 
communicative mechanism: as you tell a story, as long as 
there are those who listen to you, you exist. (Italic is ours. 
- S. M.). Narraro, ergo sum, I narrate, so I exist” (Lekhtsier, 

2013, pp. 5–8). In this context, it would be appropriate to 
recall the approach of M. Bakhtin, who considered any 
narrative as a dialogue (see M. Bakhtin (1963, p. 338): 
“…dialogic communication is, in fact, the realization of 
language”). For this reason, there is no doubt that the 
analysis of the linguistic aspects of the narrative can be 
complete and adequate, taking into account the aspects 
of that communication. 

Thus, if it is possible to attract a different linguistic ar-
senal in terms of autonomic nature, to express different 
speech behaviors, to verbalize different reflection formats. 
In psychoanalysis, it is possible to identify different me-
chanisms of realization, both in lexical-statistical terms, in 
terms of concepts, as well as in many related aspects. 
In this study, we will focus on some features of linguistic 
expression of different narrative formats.

It should be noted that auto-narrated narrative is not de-
prived of psychotherapeutic nature in a sense. (e.g., the 
more tenuous a link, the more pleasure it would give me, 
as I could no longer fail to admit: ...  (Drabble, 2010, p. 
44)). Thus, in the auto-narrative, the narrator directly re-
veals his identity, giving wide space to certain meta-lin-
guistic confessions. At the same time, in many cases, the 
author’s identity is revealed through the alter ego, which 
takes place in an auto-narrative. In this case, we observe 
these signs of identity in new and different semantic para-
digms formed by verbal signs. Thus, as J. Lotman noted, 
“it is known that in such conditions the semanticization of 
non-semantic (syntactic) elements of natural language 
takes place in the literary text. 

A complex “intertwining” of semantic elements is possi-
ble: units that have a syntagmatic solution at one level in 
the literary text are settled at the semantic level in the hie-
rarchy of other literary texts” (Lotman, 1992, p. 33). At the 
same time, the auto-narrative itself is not homogeneous in 
nature and can manifest itself in the formats “I - for myself” 
and “I - for others”, which necessitates the appropriate 
lexical-semantic structure. Thus, as V. Tyupa, who studied 
the problem of the crisis of sociocultural identity in the li-
terature, noted, in the first case (i.e., within the framework 
of the auto-narrated narrative format “I am for myself”), a 
kind of “sociocultural autism phenomenon” is observed. In 
this sense, it is interesting that, as we will see visually on 
the basis of samples, in the analyzed text of the novel “The 
Millstone” by M. Drabble autonomous, that is, outside the 
phenomenon of sociocultural autism, realized in the for-
mat of “I - for others”. This can be seen in the author’s ele-
ments used throughout the literary text, as well as (albeit 
in the implicit form) the fact that the existence of “others”, 
i.e. the addressee - the reader - is taken into account in 
the implicit format.
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DEVELOPMENT

In this case, the ambivalent space of the novel in the auto-
narrative format is formed, which includes auto-dialogues, 
auto-reflections, auto-quotation; at the same time, the for-
mat of interpersonal dialogue is realized. In the words of Y. 
Kristeva, “in this case, the ambivalent space of the novel 
is ranked according to two formative principles: monolo-
gue (each new sequence is determined by the previous 
one) and dialogic (transfinite sequence, in which the cau-
sal sequence is directly there is a sequence that precedes 
the causal)” (Lobkova, 2019, p. 436).

In auto-narrative, the author is more active in pronouncing 
meta-language expressions. This is because the narrator 
has the opportunity to make extensive use of assessment 
and explanatory meta-language expressions in the ex-
pression of his reflection. That is, in fact, auto-reflection is, 
in essence, the basis for a more fertile realization of such 
meta-language expressions. It should be noted that, as 
Vepreva noted, language reflection, that is, the activity of 
language thinking aimed at self-perception (narrator’s – 
S.M.) - is the main distinguishing feature of meta-language 
expressions, and the study of verbalization of language 
personality allows you to look at the reconstruction of di-
fferent stages (stages of the cognitive process), as well as 
the “black box” of the human mind (Vepreva, 2005, p. 32). 
That is why they have a lower processing frequency in 
psycho-narrative literary texts. Thus, in a psycho-narrative 
format, meta-language performances (that is, reflexives 
in different terminology (Vepreva, 2014, p. 5) can “take 
refuge” in one of the dichotomous features of the novel, 
which is the ambivalent nature of the novel - the part of 
auto-dialogue texts.

Dick, for example, had entrusted to me one or two of 
his works, hitherto unpublished and, in my opinion, un-
publishable (Drabble, 2010, p. 8). As can be seen, in an 
auto-narrative narrator first presents the information that 
exists in objective reality, and then his own subjective as-
sessment. It should be remembered that A. Vezhbitskaya, 
when talking about the elements of meta-text, notes the 
notions such as “by the way”, “in other words”, “really”, 
“in short”, “in other words”, “however”, “in fact” and etc. 
and in some cases they are simply elliptical in form and 
are associated with the implicit main sentence “I say” (“I 
will say”) (Vezhbitskaya, 1978, pp. 402–421). Given the 
autonomous nature of the text, the reflexive form “I say” (“I 
will say”) mentioned by A. Vejbitskaya can be replaced by 
variants composed of mental verbs(Vezhbitskaya, 1978).

Nevertheless, I felt that I must approach these first, if 
only because they looked, as I have said, dependable 
(Drabble, 2010, p. 116). Auto-narrative fictional text is 

characterized by the frequency of processing of mental 
verbs many times higher (compared to psycho-narrative 
fictional text). He was at heart rather a serious puritanical 
young man, and I think it gave him great pleasure to live 
in such a wicked warm atmosphere, all jokes and deceit-
fulness, prostituting his talent (Drabble, 2010, p. 8); I sup-
pose I felt ashamed of an emotion as irrational as dislike 
(Drabble, 2010, p. 59).

Suffice it to say that in M. Drabble’s auto-narrative novel 
“The Millstone”, the “I suppose” reflex is used 38 times. I 
suppose poor Clare had an intellectual inferiority complex; 
she should have done if she had not, as she was certainly 
dim. Andrew was not as dim as she was, though he was 
not as bright as his two sisters or either of his parents: I 
suppose this may have been one of the causes of his cu-
rious social revolt (Drabble, 2010, p. 59). For comparison, 
in the author’s novel “The Sea Lady” reflexives with similar 
components were repeatedly given less space (for exam-
ple: I suppose - 7 times, he supposes - 2 times). I suppo-
se you think I want to think I had control over it, even if that 
makes me out to be a criminal (Drabble, 2007, p. 170). 

It should be noted that the fact that the narrator of a literary 
text in auto-narrative format is introverted leaves no doubt 
that it will create a text that is more “loaded” with self-
reflection and auto-dialogue. Thus, many linguists point 
out that introverted authors have a different autonomic 
narrator’s “speech mask” due to its linguistic and proprie-
tary features, i.e. its tendency to internal audit, internal re-
porting, self-calming, self-correcting (auto-correction) re-
flection (Mamedova, 2000, pp. 66–68; Maslechkina, 2015, 
pp. 199–207). In particular, this point was voiced both in 
relation to the work of Margaret Drabble, who studied the 
linguistic features of the narrative format of her novels, 
i.e. in the analysis of the texts of her works (Maslechkina, 
2015, pp. 118–126). 

Also, the involvement of Jung’s dichotomies in the con-
text of the “theory of linguistic identity” (Zykova, 2012), 
as well as in terms of the identity of the speaker, author, 
narrator in general, has recently become particularly ac-
tive (Beukeboom et al., 2013, pp. 191–201; Chen et al., 
2020; Lekhtsier, 2013, pp. 457–500). It is from the prism 
of Jung’s dichotomies that the auto-narrative of the no-
vel “The Millstone” is distinguished by its introversion: 
(my isolation (through superiority of intellect) as a child 
(Drabble, 2010, p. 12); … I never told anybody … nobody 
even knew that I knew him (Drabble, 2010, p. 11); Luckily, 
I paid for the more shaming details in secret. Nobody ever 
knew quite how odd my sexual life was and nobody, not 
even the men I deluded, would have been prepared to 
enter the idea of   my virginity (Drabble, 2010, p. 11). 
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At the same time, it uses higher processing frequencies 
than the relevant identification indicators. As lexical mar-
kers of the introvert’s identity, the word “myself” is used 
178 times in the auto-narrative novel “The Millstone”, and 
only 11 times in the author’s psycho-narrative (and, as 
we have already mentioned, twice in the novel) “The Sea 
Lady”. It should also be noted that we share the conclu-
sion of M. Drabble’s introvert identity came by the linguists 
who studied her linguistic identity (Maslechkina, 2015, pp. 
118–126) and we think that in the novel “The Millstone”, 
it is M. Drabble’s alter-ego auto-narrator who exhibits the 
same non-extroverted speech behavior as the author.

This, in turn, indirectly confirms the different conclusions 
of other linguists who have studied language reflection, 
referring to the views of Jung (2016). Thus, as rightly 
emphasized, “reflexive discourse will prevail over the lin-
guistic identity of a person of an egocentric nature, ... an 
introvert-personality” (Vepreva, 2002, p. 224).

Among the distinguishing linguistic features of the auto-
narrative format is the wide range of points of self-co-
rrection and self-inspection. If the latter situation is more 
related to the detection of facts of cognitive dissonance 
and the auto-dialogue, auto-reflection that occurs on this 
basis, (in contrast, the conversation in auto-correction is 
the speech of the narrator himself in the format of visual 
internal speech or dialogue) grammatical, stylistic flaws, 
shortcomings and errors are identified and corrected.

It should be noted that the concept of linguo-didactics, 
auto-correction, means the correction of lexical and gram-
matical errors in the process of language acquisition by 
the individual (Kristeva, 2000, pp. 134–137). In a broad 
sense, this term also characterizes reflection on the exa-
mination and correction of one’s own behavior in psycho-
logy (Schmid, 2003, pp. 52–56). That is why in linguistics, 
narratology, the concept of self-examination is more often 
associated with self-reflection. On this basis, it is safe to 
say that self-examination, which reflects the contamina-
tion of these two closely related semantic areas and can 
be characterized as a psycholinguistic term, along with 
the correction of grammatical, stylistic, lexical-semantic 
errors, as well as or at least the awareness of the pre-
sence of emotional stressors that lead to those errors. For 
example: ‘Talk it over with who?’ I said, ungrammati-
cally, crossly, teetering on the edge of my self-control 
(Drabble, 2010, p. 89).

Apparently, auto-reflection indicates that the investigator 
has an objective assessment of him and is familiar enough 
to determine whether the act of speaking conforms to the 
grammatical rules of the English language. Here we are 
confronted with an evaluative assessment that can be 

characterized as an element of meta-language, which, in 
turn, makes it clear that the motivating force of that gram-
matical error stems from emotional expression. That is, the 
auto-narrator not only notices the grammatical error, but 
also identifies the cause.

It should be noted that a large number of theoretical, such 
as Johnson-laird & Oatley (1989, pp. 201–203), and ex-
perimental studies Rahimova (2021, pp. 135–143), have 
shown that an individual’s emotional state has a significant 
effect on his or her speech. Specifically, as noted by S. 
Maslechkina, who studied the ways of expression of emo-
tions in language and speech, the emotional state of an in-
dividual depends on the syntactic structure of his speech 
(in the form of a change in word order); as well as affects 
the grammatical formulation), i.e. in the form of a violation 
of harmony; as well as emotional expression in the form of 
a violation of the logical sequence of the text. Also, in the 
midst of emotional tension, the syntactic “coefficient” of 
the sentence may decrease, and grammatically unresol-
ved sentences (in fact, just a “stack” of words) may ap-
pear. At the same time, there may be cases of “increasing 
the proportion of grammatical errors that are not corrected 
by the individual” (italic is ours - S. M.) (Nosenko, 1979, 
pp. 232–235).

That is, in all these cases, the speaker may not be aware 
of the grammatical and stylistic errors he has made due 
to his intense emotional state. The point of interest for us 
here is the emergence of a situation in the auto-narrative 
novel “The Millstone”, which in a sense refutes the views of 
V. Maslechkina and E. Nosenko. Thus, the self-correction 
of the narrator is established here, which can be directly 
attributed to the fact that the novel has a high intellectual 
value of the narrator’s language identity. Thus, the fact that 
the narrator has a deep knowledge of the language and 
is a highly intelligent person who writes a dissertation on 
English literature allows him (the narrator) to immediately 
make room for self-correction. 

Of course, this exception is due to the fact that the auto-
narrator has a high “language-style sensitivity”. Probably, 
as the protagonist of her novel, M. Drabble, who signed 
valuable scientific researches on the history of the English 
literature, transferred her “language-style sensitivity” to the 
self-reflection of the narrator, whom she portrayed as her 
alter ego: because she was a highly intelligent hero wri-
ting English dissertations (I went to a very good grammar 
school ..; my director of studies, a don in Cambridge, had 
approved my synopsis (Drabble, 2010, p. 61,65). The au-
tomation of Rosamond’s self-inspection is not surprising. 
‘I said, ungrammatically, crossly, teetering on the edge of 
my self-control (Drabble, 2010, p. 89). That is, the decisi-
veness of the narrator’s language identity factor emerges 
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here (see more on the theory of language identity: (Gut & 
Shumayeva, 2011, pp. 25–29; Uluoglu, 2015)). As is clear 
from the example, an autonomic self-reflection can exhibit 
features such as auto-inspection (“self-inspection”) and 
self-quotation.

For comparison, the point about grammatical errors in the 
author’s psycho-narrative work serves a completely diffe-
rent intensity. There is no allusion either to Martin Pope 
or to Tommy Kelman. There are no misspelled words, 
no grammatical errors, no solecisms (Drabble, 2007, p. 
258). As it is clear from the example, here the author ai-
med to visualize a kind of “sociolinguistic portrait” of her 
characters.

Self-quotation can also be considered one of the charac-
teristics of auto-narrative. However, it should be noted that 
auto-quote are not so characteristic of auto-narratives of 
“sociocultural autism” in the “I - for myself” format. This 
form of intertextuality appears only in the form of “remin-
ders” of the narrator in the autonomic essence of “I - for 
others”. And in this case, the presence of the reader (re-
aders) of the person (people) to whom the reminder is 
addressed is implied in an obvious or implicit form. Let’s 
look at examples: I think I have said elsewhere that drink 
always cheers me up, and it even managed to cheer me 
now (Drabble, 2010, p. 90).

Here it is a combination of the reflexive (I think) auto-
quote element (I have said elsewhere that). It should be 
noted that the following types of auto-intertextuality are 
distinguished: 1) the author’s reference to the problems 
mentioned earlier; 2) referral to the previously considered 
“other” material (i.e., to a different intertext - S.M.); 3) the 
use of “extracts” from earlier books of the author (author 
- S.M.); 4) use of auto-quotation; 5) quasi-autoquotation 
- an appeal to the facts related to her literary biography 
(italic is ours - S.M.) (Panchenko, 2003, p. 141). As can be 
seen, here we are confronted with the repeated appeals of 
Rosamund Stacey, the embodiment of M. Drebble’s alter 
ego, to her autobiographical facts.

I have already recounted my ludicrous attempt with the 
gin ... (Drabble, 2010, p. 25); George listened to Joe, and 
he too seemed impressed, though he would make the odd 
sided comment and joke, as I have said (Drabble, 2010, 
p. 25); … And as I have said it did not seem worth upset-
ting quite needlessly my parents (Drabble, 2010, p. 25).

In most cases, the phrase as I have said “marks” the tran-
sition to the fact of quasi-quotation, that is, the recollec-
tion of the narrator’s “biographical” details. The repeated 
use of this expression, as well as the widespread use of 
other expressions of “specialization” (i.e., to exaggerate 
quasi-quotation, to direct the reader’s attention to the fact 

of auto- quotation), clearly demonstrates the autonomy of 
the narrative format, but also the dialogue with the reader. 
That is, here, too, we are once again confronted with the 
essential ambivalence of the novel genre.

Mental verbs, which are widely used in internal autonomy 
for internal self-examination, in fact show that meta-lan-
guage elements and, accordingly, reflexive units are used 
here as well. That is, in all these cases it is possible to use 
a common lexical-semantic base.

People were called maids in those days, even in our 
household: I didn’t think twice about using the word 
then, though I think twice about putting it in writing now 
(Drabble, 2010, p. 62). 

What makes the quote interesting for our study is that 
although the internal focalization format is realized here, 
we also encounter elements of the external focalization 
narrative here. That is, mental verbs of the same reflex 
nature led to the formation of a polycode context in a di-
fferent linear context. It should be noted that the concept 
of focalization introduced by G. Genette [6] in narratology 
has led to the distinction of three formats of inquiry: 1) zero 
focalization (in this case, inquiry is expressed by a neutral 
narrator who “sees everything”); 2) internal focalization 
(where the pronunciation is expressed in the language of 
one character); 3) external focalization (where the plot line 
of events is traced (from the outside) through the prism 
of individual analysis and assessments of the objective 
narrator) (Jung, 2016, pp. 112–113).

When evaluating this information in a linguistic format, the 
fact that the last two narrative formats are more loaded 
with meta-language elements and reflexes, i.e. more open 
to evaluative assessments, and the fact that mental ver-
bs have a higher frequency of processing will emerge. 
However, the difference is that while internal focalization 
is distinguished by meta-language elements expressing 
subjective position, external focalization differs by meta-
language expressing conditional objectivity (because in 
any case, the author’s objective position is conditional 
objectivity based on standards dictated by his linguistic 
identity).  People were called maids in those days, even in 
our household: I didn’t think twice about using the word 
then, though I think twice about putting it in writing now 
(Drabble, 2010, p. 62) – in this quote we are confronted 
with an ambivalent nature of focalization (see more about 
ambivalent nature of focalization (Lotman, 1992, pp. 
157–158). 

In other words, self-examination is carried out “from outsi-
de”, while at the same time indirectly acknowledging the 
existence of the party to whom the objective assessment 
is “addressed”. In the first case, the mental verb “serves” 
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auto-reflection, in the second case, its (auto-reflection) 
addressee is “known’. However, in both cases it is im-
possible to unequivocally determine whether the mental 
verb is an internal or external focalization inventory: the 
author both examines himself and makes an objective as-
sessment of him from the outside by realizing the reader’s 
existence (I think twice about putting it in writing now). By 
the way, at this point we would like to note that there is a 
significant correlation between the difference in the fre-
quency of development of mental verbs and the narrative 
format of the novel. Thus, in M. Drabble’s auto-narrative 
novel “The Millstone”, the verb to think mental is used 
135 times, while in the novel “The Sea Lady”, which is 
almost twice in its size, it is used 113 times in the psycho-
narrative novel.

CONCLUSIONS

The format of fiction plays an exceptional role in the for-
mation of the architectonics of the literary text. In this 
case, this effect is manifested at the most different levels 
that make up the literary text. Thus, whether the narration’s 
being auto-narrative or psycho-narrative can play an ex-
ceptional role in regulating the frequency of pronouns. 
Also, depending on the choice of the format of the investi-
gation, the possibility of including the facts of auto-reflec-
tion, auto-dialogue, and auto-correction is resolved. That 
is, since the auto-narrative text format allows for a model 
of reflection prone to social autism, works in the auto-
narrative format give more space to meta-language ele-
ments, reflexives, “internal texts”. The fact that the same 
author (Margaret Drabble) examines two different novel 
texts (“The Millstone” and “The Sea Lady”) in terms of the 
narrative format suggests that because the first novel em-
bodies an autonomous narrative text, the internal dialogic 
hypotheses are distinguished by their heavy weight. The 
analysis also shows that the coefficient of introversion and 
social autism of the text can vary depending on whether 
the author “takes into account” the presence of the rea-
der in an autonomous text. Thus, the explicit and impli-
cit “consideration” of the reader, the explicit and implicit 
“sending”, “reminder” appeals to him (the reader) in the 
text significantly reduces the level of social autism of the 
text. Then, meta-language elements and reflexives are 
used with a higher processing frequency in the autono-
mous narrative text.

REFERENCES

Bakhtin, M. M. (1963). The problems of poetics of 
Dostoevskiy. Sovetskiy pisatel.

Beukeboom, C. J., Tanis, M., & Vermeulen, I. E. (2013). 
The Language of Extraversion: Extraverted People Talk 
More Abstractly, Introverts Are More Concrete. Journal 
of Language and Social Psychology, 32(2), 191–201. 
https://doi.org/10.1177/0261927X12460844 

Chen, J., Qiu, L., & Ho, M.-H. R. (2020). A meta-analysis 
of linguistic markers of extraversion: Positive emotion 
and social process words. Journal of Research in 
Personality, 89, 104035. https://doi.org/10.1016/j.
jrp.2020.104035 

Drabble, M. (2007). The Sea Lady. Penguin Books.

Drabble, M. (2010). The Millstone. Penguin Books.

Gut, N., & Shumayeva, S. (2011). Idiostyle and Text. The 
Advanced Science Journal, 1. http://advancedscience.
org/2011/1/2011-01-01-025.pdf 

Hirsh, J. B., & Peterson, J. B. (2009). Personality and 
language use in self-narratives. Journal of Research in 
Personality, 43(3), 524–527. https://doi.org/10.1016/j.
jrp.2009.01.006 

Johnson-laird, P. N., & Oatley, K. (1989). The language 
of emotions: An analysis of a semantic field. 
Cognition and Emotion, 3(2), 81–123. https://doi.
org/10.1080/02699938908408075 

Jung, C. (2016). Psychological types. Routledge.

Kreiswirth, M. (1995). Tell me a story: The narrativist turn in 
the human sciences. In M. Kreiswirth & T. Carmichael 
(Eds.), Constructive criticism: The human sciences in 
the age of theory. University of Toronto Press.

Kristeva, Y. (2000). Bakhtin, word, dialogue and novel 
(French semiotics: From structuralism to post-
structuralism). Science.

Labov, W., & Waletzky, J. (1997). Narrative analysis: 
Essays on the verbal and visual. Journal of Narrative 
and Life History, 7(1–4), 3–38.

Lekhtsier, V. (2013). Narrative Turn and the Actuality of 
the Narrative Mind. International Journal of Cultural 
Research, 1(10), 5–8.

Lobkova, N. V. (2019). John Dowland - People Among 
Strangers, Stranger Among People: Ambivalent 
Focalization of the I-Narrator. 1, 157–158. https://www.
elibrary.ru/item.asp?id=37308683 

Lotman, Y. M. (1992). Selected articles in three volumes. 
Articles on semiotics and topology of culture (Vol. 1). 
Open Foundation of Estonia.



76

UNIVERSIDAD Y SOCIEDAD | Revista Científica de la Universidad de Cienfuegos | ISSN: 2218-3620

Volumen 14 | Número 3 | Mayo - Junio,  2022

Mamedova, B. G. (2000). Linguistic personality of Margaret 
Drabble: Linguistic representation of introversion. 
Humanities Science Current Issues, 3(34), 118–126.

Maslechkina, S. V. (2015). Expression of emotions in 
language and speech. Bulletin of the Bryansk State 
University, 3, 231–236.

Nosenko, E. L. (1979). Features of speech in emotional 
tension. Dnepropetrovsk: DGU.

Panchenko, O. N. (2003). The literary text and the text 
of life: The dynamic correlation. Russian Journal of 
Linguistics, 12, 344.

Rahimova, U. H. (2021). Author: “To be and not to be.” 
Universidad y Sociedad, 13(3), 135–143. 

Schmid, V. (2003). Narratology (p. 312). Languages of 
Slavic Culture.

Uluoglu, S. (2015). An overview of the concepts of 
linguistic personality, idiolect and idiostyle/Dilsel kisilik 
(linguistic personality), bireysel dil (idiolect) ve bireysel 
uslup (idiostyle) kavramlarina genel bir bakis. Journal 
of Language and Literature Education, 13, 35–44. 

Vepreva, I. V. (2002). What is a reflexive? Who is he, homo 
reflections? Proceedings of the Ural State University, 
24, 217–227.

Vepreva, I. V. (2005). Language reflection in the post-
Soviet era. Nauka.

Vepreva, I. V. (2014). Metalinguistic taste of the era. 
Selected Works of the Last Decade. Saarbrücken 
Palmarium Academic Publishing.

Vezhbitskaya, A. (1978). Metatext in the text. New in 
Foreign Linguistics, 8, 402–421. http://destructioen.
narod.ru/vegbicka_metatekst.htm 

Zykova, A. D. (2012). The role of self-correction of students 
in the learning process. Science and School, 5, 134–
137.


